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Fulh Artche
" In reviewing the figure composition pictures we
pke Mr. J. T. PEgLE'S works first, because the
|mt of hin large picture, No. 10, * Tha Child's
Passage to Paradise,” in of high pretension and is
weated after the elnssio manner. He liss n fine
flent as well as great perseverence, and this work
shows much study from prints after the good old
es. The composition is gracefully and skill.
Jully made out, and the general'tone ol the picture
sgreeably quiet. The draperiea particularly are
puch better than those in the Hesh, which is too
fall of crude color; all jthe extremities, inclading
poses, fingers, toes aud articulations ore oo red, or
oo crade a red. Yet there is great honesty in the
peinting throughout, good appreciation ol just and
sppropriate form, apd we do not know an artist ia
fbe country who could bave treated the subject in
large with more grace and delicacy of feeling.
However, we areé not sure that this is Mr. Peele's
proper walk in art.
A few yours ngo, when he produced [/is * Bewing
"' he became populariy known from that work ;
the ficld was open, he bad made a hig snd we
think ought to bave followed up that class of sub
jects.  And, however gratuitous this may seem on
our part, we have no doubt he will yet feal the
wrath of the remark. No. 28, “ The drink of Milk™
# usubject better chosen, becsuse the artist could
Jave nature to iltastrate every part of it, sad be
tause the more nature he puts into a picture. the
wore successful it will be. In this aleo, there is the
itroduction of the same crode red colors in the
fesh, and particularly in the extremities. The
¢ with the cow in the middle distance is
ted with colors tvo positive. The treatment
tbe whole pictars wants gradation, nud conse:
quently bas no atmosphere, o AL best & very poor
‘*l.ut in order among the highly classic snd mor
sf Pictures, comes No. 239, #The Cup of Cold Wa-
ter, or the Child's Lesson on Charity,” by D. Huw
fixetox. This is & much more pretentious work
@an Mr. Peale's; first, becanse it comes from the
Easel of a long practiced Artist, who s sequainted
by several visita to Europe, with all ths works so
kighly prized in those countries ; aad becauso it at
ftempts to exemplify one of the highest, if there be
wny highest, among cxrdioal virtues. If & human
Meing were dying of thirst, and that extremity of
mffe ing were relieved by a cup of cold, or even
o moderately coo! water, bie, or she, who adminia-
#red it, might be considered as baving done wn
et of charity. But simply togive a person a “onp
W eold water,” who dou't look particularly dry,
Would seem rather a fesble lessen in so great a
Wtue. This subject mdmits <f ideal treatment,
#d we presume, from the absence of the natural
Werywhere, thot such treatment was here in.
mded. But we must not forget that this ideal
e, in its present use, merely implics ganeral
ad of particular imitations of textares sad qual-
and the beautifying of farms ; but it inslsts upon
it proportions, and in nowise admitsof delormity-
we sce little or nothing in the exscation of
M picturo to admire. The paiatingis careless
#d without principle; the coloring - wretched
#oughout ; W use  technical term warked over
ith dirty glazings to give the appearance of tone.
¥hile all the rest of the colors are kept down
Wth & decent degree of modesty the red bodice on
W girl is firod np to such » degrea that we are in.
@ced to believe the artist was bent on enrrying off
palm from the color o the, carpet nod walls.
drawing, too, is shockingly bad. But we
Brve not the space to go regularly throngh the pic,
We, and therefore direct the attention of sach per-
s as dosire to see for the:uselves to the head and
ulders of the old man. When they discover
W the nose and enr are situnted with respact to
b cther, the face to the occiput, where the neck
or ends, or il the old gentloman has a neck
they will be in posseasion of quite enough
fenowledge to examine tha reat of the pie.
witheat our sid.
‘Kswne would pretend to domy that Mr. Hanting.
Mas & great deal of talent, %r this coantry, It
ko ba absard to say that some of his enrly
g"¥he wore not good, and promiscd greatar things
Ry Sty those done abroad, or directly after
M reture, when the effects of the graod old mas-
[ I wore yet fresh in bis memary.  Bat, if possi-
it were & thousand-fold more absurd to praise
that has little or nothing gennine in it,
Y bocause it was done by an artist who en.
¥ public notice nod favor, from baving, in for.
¥ears, done thingy creditable to himself and his
j We remember, with pleasure, Mr. Hun-
Thons “Mercy's Dream,” and many beantifal
'h'- which we believe to stand alons
: .‘_ml'ﬂﬁﬁu.ndutbb- delivered from
S . Ukd's Lesson on Charity,” which is deficient
® the diguity of Natare and the science of

Jousibly bo might reply that important
Perhaps all, of certain plotures were
Wwithout Nature, from prints, &<. But the
" Whourh they acoept an apology of this kind,
=" obliced to praise the work. Look at the
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tud drawing, worse coloring, no perspective, stiff
ungraceful compositions, and in fact, ighorance or
very imperfect acquaistancs ms to the whole
mechauiam of Art. And yet those works, with all
their faults, have been admired and treasared by
two classes of persons through a succession of cen-
turies, pamely, the religions and tha edacated
The reason is, that, although deficient in the
mechanical qoafities of Art, they are imbued
with & sentiment so deep, so carncst, they
are so permested with the attributes that the
humble, truth seeking spirit and intellect of |
their anthors discovered in the subjecta of their
cholce, whether Virgin, Baint, Bavior, Prophetor
Devil, that for the truthiul delineation of these at- |
tributes alone, they become inestimably dear and |
sacred. Had Orcag s, Fra Angelico, or Giotto,
been traitorous to their geniug, undeviating reliance
upon which was their scorner of inspiration nnd
means of progress ; had they disregarded the mis-
sion that by the gifta of nsture they were called to
execute, turning their skill into channels of mer-
cenary trafiic, these works, now so prized woald
bave been forgotten, or remembered only to be re-
corded against them as witnesses of theis infidelity
to nature, art and religion.

Ne. 201. “ News from the Gold Diggiegs,” by
W.B. MousT. Before this little picture we pause
with some degree of pleasure. An earnest love
for Nature, so far t# the & tist understands her, is
displayed throughout, and the charm of the work
lies in the delinoation of common characters that
bave fallen in his wsy. Itis & very natarsl scens
—such as might have occurred anywhere about the
country during the gold excitement. The acces-
sories have more to do with telling the story than
the groupifig of the figures or the expression o
their faces. Perhaps the bappiest piece of paint
iog in it is the fece and hat of the negro, which has
all the air of & successful copy from Nature. One
reason doubtleas is, that the artist, who seems to
possess little or no facalty for color, had in tiis in
stance fewer difficulties to overcome, the flesh be-
ing brown, and hence his groater apparent success.
The artistic trentment of the back-ground is that of
ig ori ble eceentricity. For instance,
in the well which forma the back-groand, there is an
open door, and beyond are indications of a sky and
distant scenery, done with so nearly the same tome
and kind of colors that it is entirely confounded
with the wall, which is & dull, monotonous gray.
But in nature the sky seen through such a wall, un-
der any circumstaxces, would be luminous if not
bright. There is & good deal of natural happy ex-
pression io the paintivg of the faces. Bat the
whole picture Is rydically deficient both in color
and chiaro-seuro, the latter being uniformly dull
and without gradation, while the flesh is either red
and hard or else chalky. As regards telling the
story, this is not equal to several of Mount's earlisr
works, among which we cite the * Bargaining for
a Horge,” ns one of the most successful. This, if
we remember with accuracy, had a uniform excel
lence in nlmost every desirable quality. Of late
years Mr. Mount's worka have fallen off both in ex-
ecution and epigramatic power, and he would do
well to return to that simplicity of nature which
did so much for bim in the beginning of kis career.

No. 420 is & “Market Bcene by Candlelight,” by
P. Voy BcuispeL, painted perhaps in Belgiom,
for it contains all the aced conventionalitics
of the schools there in vogue. You do not need
the catalogue to know what it is : it is to all intents
and purposes a market scene and nothing else. The
soene is in n European city where, ara matter o
cuurse, the public square is & market, and where
you might at slmost any time find women congre-
gated, slanding or seated near tables. But to
make it somistakable what he intends to repre
sent, Mr. Von Bchende) s covered the table with
vegetables and cther chjects of traffic, and bas in.
troduced & burning candle. His most careful efforta
are next devoted to these as principal agents in
telling bis story. Apples, carrots, onions, cab
bages, &c. all have their pecoliar textares, forms
and colors imitated to a degree which makes the
individaality of each distinct and unmistakable.

The next important thing is the candle-
light. The fidelity and care bestowed upon the
imitation of this, is only equalled by the scientific
knowledge brought to bear in its execution. Here
the truly profound artist wo-ked doubtloss with o
securlty derived from a consciousness of his inaight
into the philosophy of Nature. He knew that el
fiarne is hollow ; that ita volome is round; thatits
exterior surface is less bot than itscenter; that the
intenaer the bheat the whiter the flame; and con.
sequently that aa the eye advances on the surface
toward the edge, it perceives a bue more yellow
than that in the center, because it is loss hoated.—
At the lower edge there are two or three touches
of pure blue and white, inteusifying that portion,
but not darkening it, because the nature of blocin to
trazemit much of the light it receives. The radia-
tion from tha volume of fame is masaged with so
great skill that we pronounce it the finest repre-
sentation of candlelight wehave ever seen. There
is n difference between the (aality ef light upon
the objects illuminated and that of the source of
illumination, which is not satisfactorily sccounted
for by the texturcs and gualities of the oljects.
In this respect the picture is alightly false. The
sellows sud reds, no matter to what degree they
are modified, appear with their maximum of
weriuth from beisg surrcanded by the cold gray
tone pervading the sky and bulldings. The heads
are well drawn, withoot baving eijther charncter
or beasty: but yet they are sgreesbls becausa
they possces & degrea of symmetry. The oolor of
the fleah is bad, and has io vo degree whatever the
imitation of its pecnliar qualitics, as contradistin-
grizhed from the qualities of carrots, cabbages and
spplea. The draperies and other acceasorios are
painted evideatly from nature, with care ms
form ard relative gradation ; indeed, much of the
attractive power of the picture i3 due to this Iast,
uamed quality.

We bave spokea at conuiderable length upoa this
picture for two reasons - first, becauso it has met
with aniversal commendation, for we havae scarcely
spoken to A person who pretends to consciseur
ship about the exhibition who did not regard it as
the chef d'oruere of the collection ; next, becauss it
is a fuir {ilustration of some of the laws of criticism
we laid down in our Third Artide. W call it
then a picture after the manser employed in paint-
ing Still Life. numely, the utmost possible imitation
of the qualities, forma and textures of nataral ob.
jects, but successful in thewe raspects, only in the
things easiest to imitate. Living flesh, of all ob.
.iﬂ” n Nature, is w the MWQQ_
becaune it has a bue imparted by the heat which
animates it, which renders its imitation exceeding.
ly dificalt. In thls respect Mr. Von Scheadel
makes an entire failure. But with all the ex.
cellest painting in his Market. Boene, there is
pot an idea in it shove the range of car

rote, apples, onions, cabbages, and candlelight,
nor any ovidence, whatever, that the artiat, in his
whole iife, has had an idea sbove the imitation. 1t

sfiorda 6s sabisiaction (o refer iroas this piciarg bick

| 10 Moust's. which, deficient as it is in most of these
! qualities which .ve V. Behendel's excellancien

has an sppreciation of human character and feeling
in it, which proves it the resalt o” natural genios,

! while the other sppoars but ma the !aborious pro.

duct of mechaznical skill y
No. 212, “ Dol ¢ fir Niente,” by T. Hicxs, is

| hupg so bigh above the line of the eye, that the

effect of the pers ectve is much destroyed, and
we thooght at first that the priscipal figure Was
the same lazy, ragged, vagabond Italian boy that
every artist in Italy paiots; but we see bythe

| Iargeness of bis e; es, and their deep melanchaly

expression, that Le is no'. Thereisa fine efectof
daylight about thin picture, and the forms of the
clouds are aweeping and freely paisted.

Arother p cture by Mr, Hoks, called ‘ Fountain
at Palestrina, vesr Rome,” No. 208, resembles
Von Bchendel's In cns respect—namely, that it
has o intellectua! idea in it. Pictures of gemre
sre too frequenty of this character, The artist
nses every variety of material, from men, women,
childrer, trees, moun:aina, sky, architectore, ani-
mals, down to pigments, oils, varnishes, and ascore
of medivms with quack names, merely it would
seem, to employ bimself, and to show what degree
of skill he has acquired in the use of natural ob
Jects as applied to picture-making; pot to expresy
thooght or feeling, not to instruct his fellows by im
partiog to them through Lis art an ides or senti
ment, whether of general interest or personalth
himself. His pictare is done and thrust before the
public, simply as Jan example of ¥ savoir faire.”
There is, however, an interest of its own in thi
picture. Itis truly Italian, the figures are drawn
with force and character, the costumes are pictur
esque snd well painted, and the landscape, though
accessory, bas variety, atmospheric cradation, and
is flooded with sunlight. No. 162. * Ume Fé
Champéire,’ 1s by the same artist. We do
vot see that the title explaing the treatment
of the picture. As far as we can understand
it, groups of fgures and trees are brought together
as means to exempli’y some principle powerfally
cortrasting light snd dark, combining color and
great depth of tone. This picture, some of the cri-
tics obeerve, is in the manner of the Freachschool
snd in the style of Diaz, the eminent colorist. Bat
if No. 194 be by him, (s0 marked in the catalogue,)
wa are at a loss to trace the resembiance of style.
One peculiarity we votice in the worksof Mr.
Hicks is, that in their chiaro-scuro they descend
from a brilliant or bright yellowish white down
through gradetions of color to the intensest brown,
giving great force and agreeable tone.  His color,
however, is too pigmentary and not sulliciently
prismatic,

No. 152, * Pilgrims discovering the approach of
the' Second Bhip,” by T. P. HossiTER, is a spirited
composition, with much vigor of sentiment. The
color is rather dry and dall, and the figures most
truthfal drawicg from Nature. No. 240. “Hugue-
pots in akiffa goivg to the Charleston Harbor, to
Worship,” has » tine guality of dayiight through-
out, but is very badly hung. No. 312. “ Filial Da-
ty," is by the same artist The sentiment of thia
picture in both tender mod elevated; the back-
s d and ies well poioted. These are
all small works, and do not sustain Mr. Hossiter in
the position where his larger pictures have placed
him.

No. 102, ¥ Queen Catherine,” by Epwis WHITE,
in a pictare full of quiet merit, which lies in the color
more than in the drawing and character. Mr.
‘White basa deep love for the quiet, gentlertones of
color in nature, fs a dMgent and conscientions sba-
dentof all her higher beauties, and we understand
baa gooe to Europe to contizue his stadies. Nos.
251 sed 203 are also by Mr. White and indicate
very truthful feeling for color and tone.

No. 208, * Newsboy,” by F. R. Grxscer, isthe
work doubtless of & begloner with the brosh, and
remarkable for the originality of the subject. The
placards on the wall which forms the background.
are lettered with the fidelity of the daguerreotype,
but the boy seems to have been introduced as an
acceasory vaguely defined, and rather wanting in
charscter, Lettering seemu to be the forta of Mr.
Speocer. Nos. 212 and 357, are by J. G, Lros.
xEY, and in them there is a fine appreciation
of character and nateral drawing: bat no con-
ception of light and shadow, or of color. Mr.
Clonney aiways tells the story, bat it would be
much better to draw in crayouns than to draw
in paint ; for instance, upon stone—his works wozld
then be valuable acquisitions to our National En-
gravings. No. 111, “On the Wing,” is by Wx.
Hasxey., There is fine intention throughout this
picture. The drawing is not by any means fault.
leas, nor are the forms entirely well chosen, noria
the color all that might bedesired ; but there is the
proper concentration of character and purpose
united in the man, boy and dog, that tells at once
the whole story. The game is nfturally and beau-
tifully painted.

KNo. 211 is “The two Culprits,” by W. F. Ep.
MosDs. We remember better things by Mr. E.—
The idea of his pictures is never spontanecus. [t
seems aa if, after some thinking, he decided to
puint such & subject, but never as if the fall iden
came with force at once apon his imagination. No.
223 is less good. No. 274, “ The JUt,” by Hrexer,
s Disseldorl painter, s far from being a fair ex-
smple of that ciever artist’s work. The story
is as well told, perhape, as it could be with the
conventional drawing and character employed,
but the eoloring throughout is manmerised, disa-
greeable to the eye, and untrue to Nature—
No. 187, A little picture of clever intention, by
ALTRED JoxEs, the engraver. Thereare nine figur?
pictures in the collection, by Mr. Wik From
their size and the way in which they are executed,
we are led to suppose them got up for some pab.
lisher to have engraved. Four pictures by H'
Murre, sreindifereat, convestiosal producticasof
somo of the Earopean achools. No.137. “The Firs
Ship,” by J. B, STraR~3, hasgome fine points ofin-
tention. The shy isaimple and the water calmer, bat
the figures want more natars ia the drawing, and
better delineation of characterinthe faces. "laNo
123, % Love inthe Country,” by the same artist, the
cow is rather small for the propoction of the figures.

Ancther pictare of “ Lorenzo and Jessica” No.
5i,is by @ W.FrLaco. Whether it is the fanit
of the subject we do zot know, but pictares of Lo
renzo and Jesaica are seldom very matural. Mr
Allston, it is snid, painted one which is very besu-
tiful, and about four hundred English artists have
played some pictorial trick upon this unfartanste

couple, so that at last they seem to bave beea done
brown. Can't say if No. 51 bas more nature in it
than no 129, but it is mack more ides), has more
sentiment, and Jessica s face irJowish and pretty.
No. 25. “ Arabian Astrologer, and the Gothic Prin-
cess,” is by L. Laxa. Astrologer, badly drawn;
princess pretty in idea. No. 207. “Tamborine
Girl” is in ita character Italian, childlike and agree-
able. No. 12 * Hagar snd Ishmael” }y Sigoar
&mnmaumm-‘
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! :hbd mmm the introdaction of the pigeon’s
€% on hi ders ool
: w;"hh“k r4 in the only original thing in
{ 0.252 “The Faries at Play,” by C. Marnisa
. Im'r&nd erib from & pictare in the Diisae'dorf col-
kmllﬁ I vicant of every claim to natura, trath.
invention or decency: how it aver got the position
it hulnn the walls ssems n mystery. Perhaps the
hanging comm tree thougkt its resemblance to the
| clever German pictare sufficient merit.  Perhaps
there was atother reason.

No. 80 “The Young Pedlar,” by Jauxs Brows
bas some feeling for charscter, and there are
cther things, one by J. Tuoxrsos No. 30 *The
Picnie," whish deserve notice. The mrtist
wants more observation of human character and
more truth to nature in the drawing of his figares.
There are also things by Canven, Hewnicn, Mar.
s1GL1A, and others, which our limita forbid us to
touchon, Our next busiress is withthe Scalpture.

————— e~

Tz Orera—The Havane O pera Company an-
nounce for Monday evening for the first time in the
United States, Mryernzer's Opera of “ The Hu,
guenots”” This is the second work in which that
composer met With decided succeas, bis earlier
operas,  The Two Califs,” * Emma di Hesburgo,”
&ec. baring fuiled to gain anything like genaral ap-
proval. It was not till * Hobert the Devil” was
procuced—in 1890—that his preseat reputation be,
gan to haye an ezistence. The now and pecaliar,
rather than original sty le of the music, together with
the remarkable dramatic and scenic effects which
he kunew bhow to employ, secared for this opera an
mmediate and permasent run atthe French Acad-
emy of Music, whera it was brought out and where
it is to this day & prime favorite; the resident at
Paria this Bummer will see it every two or three
weeks anuounced in the bills of that establishment
where, if we are not mistaken, it has been per-
formed above four hundred times. At the other
principal theaters of Europe it bas been similarly
fcrtunate, and though the critics are still in dispate
concerning it merits, the public gunerally exhibit
nu doubt ma to its attractiveness,

After the great succoss of * Hobert the Devil,"
Meyarbeer was in no haste to repeat the experi-
ment. He was careful not to risk the reputation
be bad acquired, and mecordingly it was not till
1236 that he brought out * The Huguenots,” also
atthe Academy of Music,or Grand Opers. Every
care which the fastidious taste and unequalled
management of the composer coull soggest was
tahen to emsure a triumph for this new work.
Meyerbeer is in bis Line even a greater master of
dramatic prelimioaries than Barnum in his, sod
nothing was now omitted. The Huguenots proved
successful. Still the piece has never been so pop-
ular as * Hobert the Devil,” and the eritics have
almost With unanimity assigned it a lower place
as a wark of art. Though the l[ibretfo, as in that
opera, i from the admirable pen of Scribe, and thas
far superior in dramatic unity and the gradual and
forcible development of the story, to the mass of
operas ; though it abounds in effective scenes and
striking si the I haa failed to keep
the interest of the music up with that of the nar-
rative, s well as to lend it that variety which by
contrast rendera every part freshly improssive,

Moyerbeer's music is characterized by German
somberness, solemuity, and constant use of har-
mozic effects on the one hand, combined with a
certain brilliancy of melody and ornament, which
belorgs rather to the Italian School, on the other,
Ol these two qualitics, the former seems more
satoral 1o him—more his own. In Hobert tha
Devil there are chords which wierdly shudder
through the soul of the listener like a fatal wpol)
from which it is impossible te escape : while over
that infernal harmony Ait and flicker—lik e sunlight
upth h volcano—strange, sweet gleams ol sound,
sometimes gatbering into delicious gushes of
melody, which once enjoyed, cannot be lurgotten.

* The Huguenota” being altogether 8 matter of
this earth, could not offer so fraitfal a theme for
cither the master of scenic or of masical effect—
Axnd yet thers is no want of opportusity for both.
The story is briefly as follown : Haoul de Nangis,
# yourg Huguenot nobleman, iscelebrating, with
St. B: is, Nevers and other Catholics, the peace late-
ly concluded between the two parties. In the
course of the festivities, be recounts his pasaion for
a lndy, whose name he does not know, but whom
he once rescued from some amailants—only to
lose wightof her aterward, Marcel, his servaat, an
old soldier, and a fanatical Huguenot, eaters. He
is called npou to sing, and pours forth a ferce bat.
tie song, which shows that he is no party to the
peace. While he is singing, a masked [afy
{Valenting) approaches and desires to speak priv-

benuty, but at once conceives suspicions against her
character. She has, however, come merely &
break off an engagement of marriage mada for her
with Nevers by her {ather, but which Queen Mar
garet, who deaires to give her to Haoul asa means
of corfirming the peace betwaeen Catholics and
Protestants, has caosod to be dissolved. The
Queen serds for Racul, and in the prosence of the
Court offers kim Valentina. He, full of suspicions
frcm her intsrview with Nevers, refuses her in 2
humiiating manner. Et. Bris, (hor father,) Nevers,
and tha other Catholics, take this as o mortal insalt.
A duel is arranged between Raoul and Bt. Bris,
but the Catholics plot to kill the former treacher
ooaly as he comes to the rendezvous. Valeatina,
who, in the meastime, bas, by herfather, been
made to marry Nevors, a8 & means of removing the
stain of Reoul's refussl, overhears the plot against
Raou!, and still loving him, reveals it to Marcel —
By this men=zs it is made futile. Raounl, too late
convinced of the injastice of his suspicioss, pays
Valentiva a last visit, to see her ooce more, nnd
guffer himsaifto be sluin by her father and husband.
They spproach, and ghe prevaiison him to bide
bimself. Heoverheers the plot of the massacre of
£t. Bartholomew, and, when they bava departed,
bastens forth 4o aid bis brethren in that fatel crisis
Velentina detalne him—implores bim not to go—
at last confenszs hes love for him. He hesitates,
bat the bell tolls the signal of death, and be delays
vo longer. The fifth act opens as he finds Marcel
wouzded. Valeotina joins them; hor husband bas
been slain in the turmoil, and she comes to entreat
Haoul to fee with her to the (lueen, adopt the
Catholic faith, and be safe. He refases: he will
await death thers, with a little band of frieads
who have soaght refogein & yet unviolated charch.
At last she daclares that she will accept his reli-
gion, and ezdure ol with him. Then, iathe gloom
of the church, amid the horrors of that nighit, the
old Marcel prosounced om them the Huguenot
nuptis! blessing ; a band of the slanchterers force
their way into the charck, Bt. Bris st their head,
who orders them to fire. He discovers be hasalain

tioe to many parts of this plot. All of the maxie
which represents the vebom ence of religious (azs-
Sickem fn singularly dark, grand snd impressive.
The lgborate and complex harmony is sl wiven

ately with Nevers; Raoul recognizes bor as his lost 1

PRICE TWO CENTS. |

of chords, such as might bave expressed the rasze |
of some Hebrew leader, executing merciless ven- |
gennce upon the Gentilen. Those of our readers
who heard the * Preche Anabdaptiste” from + The
Prophet,” performed here last winter by Maret-
zek's orcheatra, can urdcrstand what they bave to
expect at Astor Place on Monday. Certaioly
these who go with either Moxart, Rossini or Doni-
zetti in their minds will be disappointed. Moyer.
beer s like none of them. 'His music stands by it
se!f, ard must be learaad to be sppreciated. lts
faults we sball pot here enumerate ; the most pro.
minent is a lack of condensation, and of originality
of sentiment. He composes not from the inapirs.
tions of genius, so much as from seience and xnowl-
edge of effects; but with a cast so excellent as
that offered at Astor Place this will hardly be
spparent. Certainly the work of no master was
ever so well introdaced to an sudience in Amorica
28 " The Huguenots'’ will be on Moaday. The whole
strength of the company is employed in it; Sieffa-
ronl, Bosio, Victti the Contralto, Salvi, Mariu,
Badiall, all appenr.
-— —.,——

MoRrz or TiE SBronm—Loss or Lire—StEan.
BoAT DisasTER—For & few mitmtes daring the
tomado Thursday afterncon, bail of a large size
came down plentifolly. Bome of the stones were
of the size of large peas.

We hear of several treea being oprooted at Ho-
boken and Brooklyn.

The dome window of Stewart's store was smash-
ed in.

THE HONE FIELD OF mmﬁjj

% Advens befere the Saciaty of Christion nguiry of Uie,
Theslogionl “mmary.
By Rov W, Crune of Hartford, O1

My theme for the proeest Addross shall be the
Home Work of the Charch—a theme pleading for
amtenticn. on the ground that it toaches all the great
questions of the age, and sddresses with specia!
emphaais all the yoopger Minlstry of the age.

The studest of Bistory, who looks upon the ar-
rangements of the world a3 divice arrungements,
and traces the inwrosght placs of Provideoce in
every fabric which Time is weaviog, will note it as
a conspicecus and suggestive circumetancs, that
the Christisn Church in ever s Charch
on the Home Field. Even in Apostolic times—ia
that era of History which migbt well be called the
era of Christian invasicn and conquest—how fow
of the converta of the age were detached from theis
bomes, drawn to foreign fields, and set to the work
of aggression and soquisition! And look over tha
face of the world at this moment: Of the millions
of Christisn men dwelling on Farth, how fow are
nbroad, N}Wlhdnloofﬁllmm
the battles, nnd sotting up the trophies of invasion!

For what, now, isthe Church detaioed thus on
the Home Field? What work bas aha to achieve
in every couquered provisce, and among every
subject people, after abe bas captared the domain
and set upon its hights the standard of ber King?

1t is no sufticient acswer to thia inquiry to say
that the Church is detained on captared soil for
purposes of saif-culture and self improvement ; for
in the peculinr economy of Christ's Kingdom, self
ends are never maio ends—and the selfcaltare of
the Church is over an incideat to some loftier enter.
prise, and the satellite to some higher and.

Nor is it & suficiest aoswer to affiem that the
Chusch at lloma is a great Army Establishment,
enlisting recrwita and gaiberiog resoucves for the

A number of boats were upsot; ono near Ho.
bokes, containing three boys, all of whom were
drowucd ; another near Governor's Island—persons
saved. The mastof a sloop was carried away.

She steamer Knickerbocker was on her voyage
to Norwich, during the thander storm, and while
she was passing Yellow Hock, at the mouth of
Newtown Creek, the wind suddenly took her, aod
drove her on the rock, where she struck, with very
little prospect of getting off. Her stem and atern
overhung, and it was supposed, that with the swell
of the tide, ahe would break in two. A coapleoltow-
bouts made an ineffectunl sttempt to extricate her.
The passengers were all taken off and returned to
this City in the towboats. The freight was sll
taken off, and it Was confidently expected that the
boat would float free at high tide last night. She
in not very badly injured.

The walls of four brick houses in process of erec.
tion in Thirtieth st. between Ninth and Teath avs.
were prostrated.

1t was rumored that & portion of the brick walls
of two buildings in the course of erection at Hobo
ken, were blown down with the gale, and that sev
ernl masons and bricklayers had a oarrow esocapa
of their lives.

.Lightning struck the gable at the rearof Mr.
Jumes Vermilyea's store, at the corner of Pell-st.
A younz man, named Moses Collington, who occa-
pies the rear of the premises as & dying establish-
ment, bad just left the table at which he bad been
working & few minates previoualy, and thereby
escaped.

A geitleman who was at Coney Isiand at the
time of the storm, informs us that there wWas no
rain there. The wind Llew with great riolence.
On his return to the City he had passed over five
milesof the road before he met with any signa of
rain haviog fallen in any considerable quantity.

The roof of the large carpentar's shop, buiit and
occupied by Mr, Quinn, 90 and %2 Pacificst. near
Bmith, Brooklyn, was blown eatirelyeff, and the
rafirs and roof in & galid body deposited oo the
opposice side of the street; it carried with it a por
tion of the frout brick work from cne eud to the
other of the bailding in the form of & half moom
the length of the factory. The building was three
storiea brick, 50 by 35 feet, and resembled a large
factory. There was bat one person in it at the
time, and he escaped uninjured. A lad, on hearing
the crash, ran out of an adjpining building and had
both his legs broken by the falling simber. The
rool was thrown to a distance of sixty feet, and
injured a frame bulldiog on the opposite side to
the amount of at least $150. The windows were
broken in and the front otberwise injured.

Upeon the Heights, in Sands, Wasbington and
other streets, many beautiful shade trees were so-
riously broken and iniured. In front oi the Sands-
st. M. E. Church, the two handsome Alsnthus trees
which withatood the great fire, were blowa down,
and extirely destroyed.

A party of gentlemen from Brooklyn, consisting
of Messrs. Charles Bass, George O, Baker, Geo,
Haynes and Bamuel Bass, of the Fulton House,
were returning from an excursion ap the North
River, when near Hoboken Ferry they were sur-
prised Ly the squall, and the rudder of the boat
broke at the same instant, rendering it unmanage-

able, and leaving them to the mercy of the storm,
which capsized them. Handreds of poople were
were within the same number of yards, bat no
one came to their asaistance save a colored man
attached to Mr. Btevens's yacht, laying near the
fe They were fioally taken from their un-

pll:l,l.l.ul situntion by some small boats, wnd their
skiff left to its fate. They were on the keal of the
Loat durisg the whole of the storm.

—————t
" enth of Jaceb Ilays.

This widely known map, the oldest ofticer of our
City (lovernment, and the oldest Police Officer in
the coustry, dled yoesterday alternoos at 5 o'clock,
at his residence, 46 Lispenard st. 'We loara that
he had no defined disease, but rather expired from
the effects of age and & complete prostration of the
powers of nature. Ho was in his seveatyninth
year.

A complete biography of the great Hogue-Cateher,
the Fouché of Americs, would surpass io marvels
the wild fictions of the mosl imaginative romancer,
without departing from the sober realitios of trath.
For filty years Mr. Hays has baen the terror of ras-
cale of every grade, and scores of the most daring
villains have been quiesly brought to the bar of jar.
tice by bim, when there ssemed Lo be not the re-
motest probability that they would be discoverad.

Ofcers who have been long associated with Mr,
Hays alwsys speak of him as a wanof the rarest
attaizments in his pecullar busiacss, of the strict-
est integrity, of & genercus and f(rank natare,
warmhearted, kind and true,

Mr. Hays was bornin Westchesta™ County, in
1772 ; he was appointed to office in 1301 by Edward
Livingstor, then Mayorof the City, nod hay been
High Conatable of New-York for nearly haif a cen,
tary. He bas also beld the post of Sergeastst
Arms of the Board of Aldermen for many years,
and has been Crier of the Court of Sessions time
out of mind. Wa last saw him in the Bessions,
where his presence bad been so long & matter of
course, that be was looked apon almost as a fixture
of theroom. He has not performed active daty for
several years; in fact, the Office of High Consta-
ble is merely nomisal, & sort of honorary title, there
being po duty attached ; while those of Crier pnd
Bergeant-at-Arms are not such as to call for exer.
tion.

Bince the desth of My, H. we believe A M C.

Baith in the cidest Police Ofilcor o the Uity

fureign serviee,

The Prophetsof the Old Testament and the Fath
era of apostolic Umes, striving toouncelve, in anthei.
pation of this great Home Work of the Charch, uni-
wrmly depicted it under the ligure of & social anas-
tasis—a recoostruction of human soclety. Ia the
drama of Christian propbesy, the first great aot of
the Charch is one of conquest, the winning of the
world into the bands of bersell and her King. Inthe
progress of this opening ac' of the Christian Bra,
Daniel sees the kingdom and dominion of the great-
nesof the hingdom under the whole Heavea given
to the people of the Saints of the Most High. Thea =
follows the second act of the drama. And in this
the Church is discovered, reconstructing the workl
which she bas already recaptured. The Prophots
and Suints,tskiog material objects asdivine symbols
shadowing furth the iuvisible things of themind,and
regarding the visible croation of Chriet as & great
typical anelogy of bis invisible kingdom—pletared
to themaelves this coming reconstruction of seclety
in the familiar hieroglyphaof Nature. And as they
1ok ed—looked into Nature—tobebold hor shadow.

diptant Messinnic ages—the waste wilderness, cap.
tured by Christian bands, beganto change its face na
by & new law of creation. (hardons, pastures and
vines—focks, fowers and harvests—the lowing
kine, the song of shepherds, the jabiles of ringing
sickles amd returning reapers, covered the once
sterile ncres, confessing the triumphs of Christian
calture. Upon the parched face of the desert ap-
peared cool silver stroams singing s they passed—
the torrid plain grew green with bherbage—the
myrtle and the lily and the rose crept from their
hiding-places in the arid desert,sod Natare, unfold-
ed Into, new Heaven aod a new Earth, testifylagin
all bappy courses the that had restored her
disorders and fashionod anew the city of God, the
Home of his people. This resurrection of an old
Paradise, buried now in the tomb of

ture, is the prophetic typeof that _ !
human society of primeval order and ‘which
the Charch is to effisct of 'ster times And this
image of recosstrugtion is the uniform conespion
under whisli the anciet faih attompied to dopict
to herseil the Home work of the Charch of the

Futare.

The Home Work of the Churol, then, is oas of
reconstruction—as ber foreign work is invasion and
conquest. And if, looking st the casdition of the
world, we instastly discern the need of its nctual
conquest to Christ, do we not also discover, the
moment we inapect the condition of human socisty,
au it is within the circle of Christian conquest, the
equal need of & second work—the work of rengva-
tion and reccnstruction 7 Look at society me it is.
Note the fact that every community dwelling on.
Christian soil is & community distributed into sepa-
rate families, and that this law of domestic organi-
zation is one of the fandamental methods of ba.

duy.mvhghﬂbnmhnﬂ new sims
—thus to set forth the families of & nation on &




